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Andreas Bernhofer

Andreas Bernhofer, PhD studied music education, instrumental education (guitar and voice) and mathematics at the
University of Salzburg. He conducts teacher training courses in Austria and lectured music didactics courses at the
'Hochschule für Musik und darstellende Kunst Stuttgart' and the University of Ljubljana (Erasmus+ program). His
research focuses on music didactics, qualitative research methods, new media in music education and music outreach
projects on an European perspective. In his dissertation he developed a theoretical model of possible experiences of
young people attending classical concerts. Andreas Bernhofer taught in secondary schools in Austria (2002 - 2016)
and Germany (2008) music and mathematics and worked parallel as a staff scientist at the department of music
education at the Mozarteum University in Salzburg (2011-2016). Andreas Bernhofer works now as assistent professor
for music education at the department of music education at the Mozarteum University Salzburg.
Andreas Bernhofer's first contact with the EAS was as a student delegate at the Students Forum 2003 in
Salzburg/Vienna and the Students Forum 2005 in Prague. He also participated in the EAS Conference in Tallinn 2009.
From 2012 to 2017, he was EAS National Coordinator representing Austria. Andreas Bernhofer was deputy chair of
the organizing team for the EAS-Conference 2017 in Salzburg and is elected board member of the EAS serving as the
EAS Secretary.

(alphabetical order)

After several years as an EAS member (starting as a student member in 2004) and now after 2 years as part of the EAS
Board, I have a clear idea, what the EAS' values are what such an European association can achieve. The last two years
were full of restructuring and future developments and now is the time to implement these ideas.
The EAS is a great European music education network which can be developed further in many different ways. From my
point of view, comparative research in music education would be an important aspect and the EAS can bring people
together and support them. With the fact that we have so many European countries represented in the EAS, the diversity
in music education as well as the common European goals can be supported by a close collaboration where the EAS can
be the leading force.
There are already great ideas and well-functioning initiatives within the EAS, like the NC-Group, DSF or the Young EAS
Team, which should be supported in the best way we could. I got in contact with the EAS very early when I was a student
at the university. This crucial experience gave me the first impression of the European perspective of music education and
inspired my further interest and research on that. Through this experience, the work of Young EAS is for me a very
important part. My involvment with the EAS in the last years (Conference Organizer, NC, students' delegate) gave me an
idea of music education in Europe and I am sure that I can contribute to that idea and the mission of EAS as a board
member in the next term.

Thomas De Baets

Prof. Dr. Thomas De Baets is Professor of Music Education at LUCA School of Arts and KU Leuven, Belgium. He is
currently Head of Music and Group Head of Performing Arts at LUCA.
De Baets holds a Master’s degree in Music Education (Lemmensinstituut, 2005), a teaching degree (Lemmensinstituut,
2005), a degree of Advanced Studies in Music Education (Lemmensinstituut, 2008), and a PhD in Music Education (KU
Leuven, 2012). Prior to his PhD, he completed the doctoral training programme docARTES at Orpheus Institute in
Ghent (2009). His main research interests are professional development, innovation and practitioner research in
music education.
He has been a board member of the European Association for Music in Schools since 2009 and is the current Vice
President (2015-2019). He has chaired the organizing committee of the 21st EAS Conference / ISME European
Regional Conference in 2013 in Leuven.
He is President of Koor&Stem, the Flemish organisation for vocal music (since 2016).
As well as his activities in Belgium, he has also lectured abroad. He has been guest lecturer in music education
research at the Royal Conservatoire in The Hague (The Netherlands) from 2013 to 2017.
Thomas De Baets is currently editorial board member of the journals Cultuur+Educatie (LKCA) and TOPICS (The
Mayday Group), and has been on the board of the book series European Perspectives on Music Education (Helbling
Verlag).
https://www.linkedin.com/in/thomasdebaets
I have been a member of the EAS board for almost 10 years now. I joined the EAS back in 2006 as the National
Coordinator for Flanders/Belgium. I was then co-opted to the board in 2009 in Tallinn, elected in 2011 in Gdansk, and reelected three times. Between 2009 and 2015, I have served the board as Treasurer and since 2015 as Vice President. In
this decade of working for the EAS, I have got to know the EAS as an important professional network, but also as a warm
and welcoming community for music educators from all over Europe and beyond.
I am willing to continue my work and have, with the support of the current EAS board, the ambition to chair the new
board in the upcoming term 2019-2021. In the past few years, the board has invested in fundamental and challenging
discussions about the 'raison d'être' and the future mission and vision of the EAS. To be re-elected as part of the EAS
board will enable me to contribute to the further development of this promising trajectory.
Having been responsible for a large part of the administrative, coordinating and networking tasks in the past, I have
gained a deep insight in our association. From my perspective, a continuous challenge for the EAS is to find a proper
balance between its ambitions and its human resources. I would like to contribute in maintaining that balance.

Marina Gall

I have an Honours degree and a Postgraduate Certificate in Education in Music, with distinction in teaching; and a PhD
in the use of technology within music education in England. I taught music in secondary schools for 17 years before
taking on the leadership of the secondary music initial teacher education (training) course at the University of Bristol,
UK, which I have run for 19 years. I have already contributed to many EAS ventures including:
MeNet Project (2006-2009): head of the steering committee + part of a team of 26 music educators from 11 European
countries exploring music education and teacher training across Europe.
Music technology project (2007-2009): representing EAS who supported work for the Italian Ministry of Education
and Research.
1st EAS book - on music technology in education across Europe (2012): joint editor.
EAS Student Forum (2012-2015): co-lead.
EAS DigiTiME Special Focus Group (SFG) (2015-2017): set up and led the SFG.
(2017-2019): Oversaw the work of the 3 EAS SFGs, the Student Forum + the Doctoral Student Forum.
Led English proof-reading work for 4 of the EAS music education books + made contributions to other key EAS
documents including grant applications.
Creative Europe Network Project (2018-2019): represented the EAS, on a joint-association venture, within the strand
Digitisation: teacher education in the digital age (https://www.aec-music.eu/projects/current-projects/aecsms/strand-6-digitisation-teacher-education-in-the-digital-age).
Owing to my deep engagement with the EAS since 2005, I am very aware of the workings of the association, and I have a
proven track record of working closely, and successfully, with other EAS members. If I am re-elected as a board member I
would wish to continue with the Digitisation project. It is in year one of four, and we are now at the stage of involving
others. As such, this is a key time to engage members of the EAS SFG DigiTiME who, themselves, have considerable
expertise in this field.
I feel that my experience within the EAS would enable me to be contribute over a wide range of board roles. I am open to
taking on responsibilities that also fit with the expertise and interests of the new board members, to ensure that we work
effectively as a team.
We are experiencing a difficult time for arts education across Europe. I believe it is the role of associations such as the EAS
to support and fight for the arts in schools. I feel that one of the most important ways is to build a music education
community in which members can support each other, not only pedagogically, but also in terms of advocacy for music
education - for all young people. I suggest that the new EAS board can continue to do this, not only through developing
current work within the association, but through forging new links and co-operative activities with other associations
involved in music and arts education, and through involving more members within such collaborations.

Rūta Girdzijauskienė

Rūta Girdzijauskienė is Professor of Lithuanian Academy of Music and Theatre and President of the Lithuanian Music
Teachers’ Association. In 1987 Rūta Girdzijauskienė graduated from Lithuanian Academy of Music acquiring
professional qualification of music teacher-choir conductor. Since then, he has been working in the same higher
education institution and has been leading music teacher education program.
She sits on the organising and research committees of various music education journals and scientific events
(conferences, projects, seminars). She led 10 national and international research projects, has published her research
in national and international journals, books, and conferences. The list of her publications includes two monographs,
eight teacher handbooks, more than forty research studies, and twenty practice-based articles. Her scientific interests
include primary music education, musical creativity, and teacher education.
For many years she is a secondary school music teacher and leader of a children’s choir. She is co-author of several
Lithuanian music education programmes, music textbooks, and interactive lessons for general schools. Every year she
leads seminars on various topics of music education in Lithuania and abroad.
As a member of the EAS board I would like to contribute to the development of few areas of EAS activity. The best known
for me is the field of teacher’s work at school, teacher’s education, research application to practice, and teacher
associations. The involvement of teacher associations as institutions into EAS activities, ways of disseminating teacher
training experience could be one of my fields. It is also relevant to develop networks of collaborators based on specific
areas of interest among scientists and practices from different countries. A group of EAS National Coordinators could be a
good way to inform individuals about what is happening in their countries. Areas, where my contribution could be
possible, are: PR & Communications, Research & Development, Young EAS and Conferences.

Isolde Malmberg

Dr. Isolde Malmberg is professor for music education at the Rostock University for Music and Theatre (Germany) and
head of the study programmes for primary school and special needs in music.
From 2004-2016 she has worked as senior scientist, lateron as assistant professor at the Institute for Music Education
in Vienna, Austria (University of Music and Performing Arts ), where she led the music teacher training unit
(secondary school music and research) and was head of the curriculum committee .
In 2010 she earned her Ph.D on the subject of “Project Method and Music Education”. From 2006-2009 she was the
coordinator of the EAS-driven COMENIUS-3-Network “meNet- music education Network - A European Network for
Communication and Quality management in the field of music education”.
From 1996-2004 she has been music teacher in Viennese secondary schools, teaching music, French, choir and singing
and has worked as a mentor for teachers novices.
Her current research interests are: the passage between university training and school music teaching, mentoring
novice music teachers, transcultural music education and the design-based research methodology in music education.
She has been an elected EAS board members for two periods (2011-2015), is chair of the EAS editorial board and of
the SFG PRiME and has presented in many European countries as well as at EMC, AEC and ISME Conferences. She is
member of the Editorial Committee of ISME's International Journal of Music Education.
website: https://www.hmt-rostock.de/hochschule/lehrende/institut-fuer-musikwissenschaft-undmusikpaedagogik/musikpaedagogikmusikdidaktik-schulmusik/prof-dr-isolde-malmbergmusikpaedagogikmusikdidaktik/
EAS is a powerful network and has shown a remarkable development during the last 15 years. Since then working in the
EAS has been a great pleasure and enrichment to me: from the fundamental opportunity to share ideas, methods and
research; to understanding gradually how to consolidate a network of music pedagogical knowledge and strategies
across many and diverse regions, languages and cultures - all of them inspiring and valuable; to the point that I am
convinced that EAS very fundamentally supports strengthening the idea of Europe.
Four years ago, I moved my work away from the EAS Board to build up the work of the EAS Editorial Board. Since then
together with my teampartners we have developed further the EAS book series "European Perspectives on Music
Education". This year, for the first time, there is be an open call and a profound peer review process. My main areas of
work in the EAS Board 2011-2015 have been: network management, funding, SFGs, visibility, conference organization,
cooperation with other associations (AEC, EMC, ISME), meNet sustainability and publications.
I would like to return to the EAS Board at this point to bring in my grown experience in international work in order to
further strengthen and empower the EAS network - together with the EAS members.

Sezen Özeke

Sezen Özeke is a professor at Music Education Department at Bursa Uludağ University in Turkey, teaching
methodologies of music education. She received her Master of Music degree (1997) and Doctoral of Musical Arts
degree (2003) in music education at Arizona State University, USA. She worked as an Editorial Assistant (2000-2002)
for the Journal of Historical Research in Music Education, a scholarly refereed journal published twice a year. Her
research interests include learning theories in music education, Orff and Kodaly pedagogy, music teacher training,
multicultural music education, and comparative and cultural studies. She has presented papers and workshops at
numerous conferences and taught Turkish children’s music at various teacher training institutions in Europe and in
the USA. She involved in various EU projects; FACE-IT (Focus on Awareness of Culture and Education for International
Teachers) (2007-2009), ETSize (European Teacher Synthysize) (2010- 2011), and VoiceS (The Voice of the European
TeacherS) (2012-2015) and served as a national coordinator in these projects. She was invited as a guest lecturer at
Northern Illinois University, DeKalb, Illinois in 2008 and in 2010, and she resided in Norway for 3 months at Grieg
Academy of University of Bergen as a visiting professor in 2012. She has worked as an academic adviser for the
national curriculum development project working towards the development of high school music curriculum (grades
9-12) in Turkey. She served as the Head of the Music Education Department (2014-2016) and an Assistant
International Coordinator (2009-2015) at Uludag University. She is currently working as the Head of the Fine Arts
Education Department (2017-…) at Uludağ University and serving as the Turkish National Coordinator (2017-...) of
the European Association for Music in Schools (EAS).
I began to involve in EAS in 2007 to coordinate the Marmara Region of our team in Turkey within EAS. I was also involved
both in organizing and scientific committee for the EAS conference in Bolu, Turkey in 2010 and took an active role in this
conference. I believe EAS serves a very important role for improving music education on both national and international
level. It gives schools, teachers, students, teacher trainers, researchers and representatives of other institutions in the field
of music education the possibility to stay in contact, work together, start new projects and share the best practices. If I am
assigned to be a board member, I would continue my work for the promotion of the network on the regional, national and
international level. I believe that besides universities, collaborations with other non-profit organizations in other
countries and being part of the international projects through EAS are also very important activities within the network
so that many people can actively become involved in music education activities around Europe. So, if I am assigned to be a
board member, I would consider expanding the activities involving music teachers in schools around Europe within EAS
to come together and share their experiences and their musical cultures. If I am elected, I would then continue in my
responsibilities expanding and broadening the national music education subjects to an international level and vice versa.
With all of my international and academic experiences, I believe that I can contribute to the EAS for future activities.

Lina Van Dooren

Lina Van Dooren is a qualified music teacher currently employed at the International School of the Stockholm Region
(ISSR). She holds a Master’s Degree in Music Education (Lemmensinstituut, 2011) and finished the Specific Teacher
Training Program in the same year. Two years later, she attained a degree in Advanced Studies in Music Education
(LUCA School of Arts, 2013) while working half time as a music teacher in a secondary school, as a solfège teacher in a
music school and as an assistant-researcher in LUCA School of Arts. As part of the Erasmus exchange program, Lina
spent one year abroad and attended the Royal College of Music (KMH) in Stockholm, studying Dalcroze Eurhythmics.
Lina has been actively involved in the European Association for Music in Schools since 2011. As a conference
secretary, she worked closely with Prof. Dr. Thomas De Baets, chair of the organizing committee, to coordinate the
21st EAS Conference/ISME European Regional Conference in 2013 in Leuven. In 2015 she was co-opted by the EAS
board to manage administrative tasks such as membership and finances. She moved to Stockholm in 2013 to work
fulltime as a music teacher at Futuraskolan International where she was appointed Head of the Arts Department, and
she led the after-school music program. Since 2016 she is employed at ISSR, an accredited International Baccalaureate
(IB) World School, teaching music to the primary and middle years students. Moreover, she has also been trusted the
position of CAS coordination (Creativity, Activity, Service) for high school students.
I first joined the European Association for Music in Schools in 2011 as a member of the Student Forum and workshop
presenter at the conference in Gdansk, Poland. In 2015 I was co-opted by the EAS board as deputy treasurer, managing
administration and finances. Ever since I became a member of EAS, I have grown fond of the association as it forms the
heart of a professionally engaging network that allows me to connect with music educators throughout Europe. I wish for
EAS to remain one of the most prominent platforms for music education in Europe that inspires scholars, professors,
teachers, students and musicians. I would like to continue my work for the EAS board within the field of administration
and finances in order to ensure a clear communication between the board and its members. In addition, with my passion
for organization as driving force, I can see myself contributing to the development of the conferences and the association
as a whole.

Nikos Zafranas

Nikos Zafranas (BA & MA in Piano Performance, University of Music, Graz, Austria; PhD in Music Education, Brunel
University, London) is the recipient of several distinctions and awards in Greece and elsewhere. His performances
include recitals and chamber music concerts in many European countries and in North America. He has recorded for
the television and radio and can be heard in solo and chamber music works on 2 CDs. He is a founding member of the
“Piandaemonium” ensemble and of the “Transcription Ensemble”. He is author or co-author of several articles on
various music education topics and of the books “Effects of music instruction on cognitive abilities of young children”,
LAP publishing, 2010; “Choral Works of Greek Composers” (2014), “Brain, Physiology & Music” (2015) and
“Communication in Music-Therapy-Education: CO.M.P.A.S.S. Approach” (2015) – in Greek. Research interests include
cognitive development and music education as well as preschool music education. An engaged EAS member since
2013, present in all conferences and National Coordinator for Greece since 2017 and member of the Greek Society for
Music Education, he is Assistant Professor of Music Education at the Aristotle University of Thessaloniki.
I would like to submit to your attention my request of becoming an EAS board member. Over the last six years, I have
attended and presented in almost all of the EAS conferences and have been functioning as an NC for Greece since 2017. I
am also an engaged member of the Greek Society for Music Education, participating with contributions in its conferences,
scientific committees and publications. Furthermore, I follow closely all relevant activity in Greece and belong to the
organizing and scientific committee of the “Creative Arts Interconnection – Paideia – Therapy” conferences and symposia
that are held periodically in my home institution, the Department of Music Studies of the Aristotle University of
Thessaloniki, Greece. I am fluent in Greek, English and German and easy adaptable to any environment as I have
experience in different cultures, organizations and nationalities.
I believe in the power music education has in supporting social stability, growth and change and would be grateful if I
were given the chance to play a more active role in the above processes. You may find my 2011 TEDx Athens talk here
https://www.youtube.com/watch?v=ohWsMfAVIQc&t=13s with more relevant info. More specifically, as a board member
I would be happy to contribute to the growth and development of new international partnerships and co-operations on a
European level as well as offer organizational and scientific support for the EAS conferences, if/as needed.

